In this article I study how Mario Vargas Llosa's El hablador proposes to deconstruct indigenist narrative and promotes the assimilation of Indian cultures under the model of modernity. In this sense, the novel El hablador is written as a discourse of conquest in which the construction of the self-through the evocation of various oppositions-represents an allegory of modern nation. I begin my article with the analysis of the notion of discourse of conquest, as well as one of its most reiterated images of power, the "civilizationbarbarism" dichotomy. I follow this with an analysis of the oppositions through which the representation of the self and the nation are elaborated.
Introduction
The indigenist novel is one of the major examples of Peruvian literature that reflects multicultural realities and generates an image of nation based on indigenous traditions. Mario Vargas Llosa's El hablador (1987) (The Storyteller [1990] ), addresses issues related to these traditions. This novel, however, proposes to deconstruct indigenist narrative, and promotes the assimilation of Indian cultures under the model of modernity.'
In this sense, El hablador is written as a discourse of conquest in which the construction of the self-through the evocation of various oppositions-represents an allegory of the modern nation. I begin this study with an analysis of the notion of discourse of conquest, as well as one of its most reiterated images of power, the "civilization-barbarism" dichotomy. I follow this with an analysis of the oppositions through which the representation of the self and the nation are elaborated.
both an expression and a tool in power relationships between the self and the other. The model for the discourse of conquest arose during the period of Colonial literature (Columbus's and Cones's Letters, for example), and persists in contemporary Latin American literature today. Although the European conquest is described as the most traumatic in Latin American history because it affected the entire region, it has not been the only one.4 In this case, I understand the term "conquest" in a broader sense. Ordinarily, it refers to the acquisition of territory that had previously belonged to another people. However, I also apply the term "conquest" to those situations in which the land in question already belonged, at least technically, to the national government or to private landholders but harbored longstanding populations that were unwilling to go along with the dominant national project and so had to be subjugated before the project could proceed.
The discourse of conquest has been repeated in various historical periods and settings in Latin America: in the conquest of the Argeritinean pampa, depicted in Facundo (1884) by Domingo Faustino Sarmiento; the conquest of the Andes described in Clorinda Matto de Turner's literary work; and the conquest of the Venezuelan savanna, presented in the classic novel Dona Barbara (1929), by ROmulo Gallegos. As these and other texts demonstrate, the concept of conquest transcends historical-literary periods, becoming a generalized discourse in several Latin American regions.
The notion of a discourse of conquest implies different stages in the relationship between the self and the other. Initially, the relationship between the self's space and the other's space is represented as a separation, here/there (Certeau 238) . Next, the self travels to the other's territory, producing an encounter between the two. Then the self attempts to dominate the other and its space. This operation of domination can be achieved through various strategies such as the rendering of the Indians as serfs, as in Columbus's Letters, or the use of education as a tool to assimilate the other within the self's cultural model.' The conquest reaches one of its peak moments when the self builds a new city in the space "there": the self's order is imposed upon the other's 2 Studies in 20th & 21st Century Literature, Vol. 24, Iss. 2 [2000] Self-legitimization is one of the characteristics of the discourse of conquest that permits the self to value its own actions. The process of self-legitimization is produced, initially, when a pejorative conception of the other is generated (Todorov 146 El hablador contains one of the major images of power expressed in the discourse of conquest, the dichotomy "civilization/barbarism."6Both terms refer to imaginary characterizations from the perspective of the conqueror (Baretta and Markoff 592) . Moreover, "civilization/barbarism" establishes a hierarchical rela-tionship between conqueror and conquered through the representation of space, time, and identity.
The dichotomy "civilization/barbarism" reinforces the difference between the self's space and the other's space. "Civilization" is located in the center and possesses the power to impose its values (Masiello 3) . In contrast, the groups defined as "barbaric" are located in the periphery. This division of space involves the exclusion of "barbaric" groups, which reinforces the distance between the self and the other (Baretta 596) . At the same time, the dichotomy "civilization/barbarism" implies a value judgment about territory. The self's space, the center, is delineated by means of several signifiers that create a positive image. It is precisely this type of image that justifies the use of power on the part of the "civilized man." "Barbarism," corresponding to the space located in the periphery, in the savanna, in the jungle, in the pampa, is characterized as a territory that must be transformed by "civilization" and is depicted by negative features.
In addition to expressing the distance between two territories, the dichotomy "civilization/barbarism" expresses the relationship between space and time. In this sense, "civilization" refers to the present and the future. In the present, the conqueror is portrayed as a man who has already learned the rules and values of "civilization." Likewise, "civilization" refers to the future because the conqueror expects and hopes to transform the other's space into one similar to his her own. For example, in Facundo the image of self has already been influenced by Western society, which is "civilized" according to Sarmiento. This self desires to create the nation of the future through populating the Argentinean pampas with European immigrants and imposing a specific model of education. In Dona Barbara, Santos Luzardo, the protagonist, is a lawyer who institutes a new system of agricultural exploitation (the system of the future). He also imposes a process of education upon a "barbaric woman," which is symbolized in his relationship with Marisela.
On the other hand, "barbarism" represents past and present. The term evokes the past because it refers to a certain type of socio-political organization characterized as an archaic one. In this sense, Iris Zavala says that the dichotomy "barbarism/civili-zation" corresponds to nature/culture, so that the first component of the oppositions expresses the lack of technology, knowledge, language, and morality (334). This socio-political organization, conceived as an old historical model, continues to survive in the present. It is not a model that has been destroyed and forgotten, but rather one that persists.
Through these implications concerning the relationship between space and time, the dichotomy "civilization barbarism" reflects two significant concepts. First, it depicts an ongoing struggle between two models of socio-political organization. Second, it conveys a hierarchical relationship between them which allows the conqueror to conceive the "barbaric" model, the old historical structure, as one that should disappear. Conversely, the "civilization" model is depicted as a dynamic force that represents the hope of the future.
The dichotomy "civilization/barbarism" not only reflects space and time. It also reinforces the identity of the conqueror using the technique that Hayden White defines as ostensive selfdefinition by negation:
If we do not know what we think "civilization" is, we can always find an example of what it is not. If we are unsure of what sanity is, we can at least identify madness when we see it. Similarly, in the past, when men were uncertain as to the precise quality of their sensed humanity, they appealed to the concept of wildness to designate an area of subhumanity that was characterized by everything they hoped they were not. (152) In this sense, the representation of negative models by the hegemonic group serves a double function. First, it defines the other groups, and second, from the other's definition, it delimits the acceptable behavior of the members of the elite (Baretta 593) . In the otherness definition, ethnicity is one of the most important characteristics; not to belong to the "chosen" race has been a justification for being excluded as other, for being taken as slave, or for being destroyed (Fernandez Retamar 185) . In this sense, a caste system was conceived during the colonial period in Latin America, which enabled the conquerors to represent the Indian and mestizo population as abnormal.'
As mentioned earlier, conquerors need to justify their agenda and normally profess to enjoy the support of a superior entity that approves of their actions. From the perspective of the conqueror, there is a relationship between the conquered and the superior entity that is characterized by mutual exclusion. In other words, the conquered neither recognize the superior entity nor receive recognition from it. This double negation contributes to the representation of the conquered as "barbaric." Thus, the "barbaric" population denies and is denied by the same superior entity which acknowledges and legitimizes the conqueror.
A Ventriloquized Narrative While in nineteenth-century Latin American fiction family relationships symbolize the new nations (Sommer 31) As mentioned, in El hablador, ventriloquized narrative is based on several oppositions. The first is the two different territories from which each narrator enunciates his speeches. Initially, both character narrators are located in the same space when they are college classmates in Lima, but later, they move out to other territories, where they obtain knowledge and power. The journeys of the narrator identified with Vargas Llosa can be classified according to their final destination: Europe in some cases, the Peruvian jungle in others. In Europe, the main narrator achieves the peace that he was unable to find in Peru, a fact that reflects his integration into Western society. He tells his story from a cosmopolitan space, Florence, where he has moved for the purpose of running away from Peruvian reality: "I came to Firenze to forget Peru and the Peruvians for a while . . ." (The Storyteller 3). In other words, the story is narrated from a space characterized as a center of "civilization" through which the narrator can escape from his own reality. In contrast to Mascarita's voyages, the journeys that "Vargas Llosa" takes to the jungle do not motivate him to integrate himself into the Amazonian communities. His purpose is to show Indian customs to Western readers. It is a journey to "there" (the Peruvian jungle), where he collects information about the other to communicate within his own cosmopolitan territory. `Come on, don't be a drag-let us by" (14) . In contrast, the "Vargas Llosa" character reacts violently to the same situation: "At that, I lost my patience. I grabbed the toper by the lapels and started shaking him. There was a show of fits, people milling round, some pushing and shoving . . ." (14) .
Curiously, pacifism is a value of the Machiguenga community, and is also one of the salient features in other representations of the "savage." Columbus, for example, defines Indian culture as "savage" through three characteristics: nudity, their incapacity to conduct business (based upon the observation that they did not have commercial relationships according to European rules), and their policy of non-violence, because Indians did not have weapons However, the defense of Indian cultures is realized by a character who is represented as "abnormal" and is not accepted in modern society. Thus, by marginalizing Mascarita on the basis of his physical/psychological condition, "Vargas Llosa" attempts to invalidate his defense of indigenismo. By contrast, the implication remains that Vargas Llosa's political opinions are a consequence of his "normal" physical and psychological conditions, thus supporting his ideological argument.
Another opposition between the two narrators is evident in their different sources of knowledge. Mascarita's knowledge seems to be based on popular and oral tradition": "They let me listen to what they said, to learn what they were. I wanted to know how they lived, that is to say. To hear it from their mouths" (209 (Franco 17) .
On the other hand, Vargas Llosa's knowledge is based first on the erudition that he shows through several cultured references which contrast with the Machiguenga cosmogony and second on the type of life he had: "I had only morning classes at the university, and each afternoon I used to spend several hours at the National Library ..." (103) . This dichotomy, popular knowledge vs. erudition, coexists with another one, orality vs. writing. In contrast to Arguedas's fiction, in which different voices from several cultures coexist and represent a non-homogeneous image of nation (Cornejo Polar, , and also in contrast to indigenist fiction which uses a language that integrates some Quechua forms (170-71), the style of the chapters told by "Vargas Llosa" is characterized by written discourse. In these chapters, narrative strategies that belong to modern fiction are employed, as well as a journalistic style, enriched by the vocabulary and grammar of an educated and cosmopolitan writer.
As part of the ventriloquized narrative, the novel recreates the narrative form of Machiguenga myths in the chapters told by Mascarita. One story, for example, begins as follows: This is the story of creation. This is the fight between Tasurinchi and Kientibakori. That was before. ( The Storyteller 213) Behind this supposed orality-Vargas Llosa does not employ the oral tradition, but rather written texts to recreate the Machiguenga cosmogony-there is another recurrent character-
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Studies in 20th & 21st Century Literature, Vol. 24, Iss. 2 [2000] , Art. 4 https://newprairiepress.org/sttcl/vol24/iss2/4 DOI: 10.4148/2334-4415.1483 istic of the image of "barbarism": the lack of writing as a deficiency. The Machiguengas, the "barbaric group," transmit their traditions orally. The conqueror, or "civilized man," writes and privileges writing as the preferred communication system. For him, writing and reading-and the "Vargas Llosa" character is a greedy reader-are basic characteristics of the "civilized man" and also are the two main elements of a specific cultural production (Gonzalez Stephan 113) . Thus, Vargas Llosa seems to define the oral stories as the praxis of nomads and "barbaric" cultures (Franco 17) 6. The image of the "savage"-and not the term "barbarism"-was used in Columbus's Letters. However, the delineation of "civilization-barbarism" began during the colonial period with Juan Gines de Sepulveda's DemOcrates Segundo o de las justas causas de la guerra contra los indios (Dem6crates II or about the just causes of the Wars Against the Indians). Since the period of Independence , the dichotomy "civilization-barbarism" has been elaborated in several texts originating different Latin American regions.
7. "Mestizo" is a term used to name Latin American populations descending from Spanish conquerors and Indians.
8. The term "national allegory" was coined by . Although Ahmad has proposed several oppositions to this term, I consider Jameson's reflections very insightful (3-25). 
